
Dana Gluckstein elevates the
indigenous to the rank of icons.

TRAINED BY SCHOOLS OF
ADVERTISING, THE PHOTOGRA-
PHER TRIGGERS ANCIENT
VEHICLES FOR HER OPENING
MESSAGE

Florence Milloud Henriques
(English translation from French)

Still photographs of indigenous tribes gath-
ered for their aesthetic savagery? Just
explore their common look to understand
that the cliches that Dana Gluckstein sets
right now at the United Nations in Geneva,
are playing on another level. Never vindic-
tive, but always piercing, sometimes filled
with tears or introverted, eyes are always
worthy, dignified. Strong as much for their
advocacy as for the right to be different.
The subjects chosen by the American live
at odds with the society of consumption,
and yet the imprint of this last is obvious. It
has the incongruous form of a bra worn as
an ornament.  Or the strange hull of a
mobile phone exhibited as a necklace.

In some photographs, it has the anachro-
nistic shout of kitsch, but for Dana
Gluckstein, they are the emblems of
"tribes in transition." Piercing perhaps,
surely unusual, it details the hunt for three
decades to form an unpublished human
chain. A chain that asserts its dignity to the
United Nations: the symbol is strong. The
photographer of advertising campaigns for
Apple and Toyota has tears in her eyes
.
Why do your models, like Renaissance
portraits on a neutral background, have
no name or identity? Often I’m asked
what is the name of this person or that
person. In the early years of this journey, I
did not make note of names. Now I do, but
it remains between us. We should not see
in these pictures the personal, such as,
young Gonzales portrait of a dancer from
Chiapas, or elder Jomo, the Massai war-
rior. These men, women, young, old, are
all archetypes. They know that if they
reveal their essence to the camera, it will
provide a voice to their tribe.

What do you ask them?
I ask them to show me their particular

tradition, if not ... what is left. During the
portrait session, I talk, (with the help of a
translator). I talk a lot, (about their inner
beauty and pride) the idea is not to sur-
prise the subject, but to create intimacy.
Even if we do not always understand each
other, they see me as someone who came
from far away to find them, and to form
mutual respect through our collaboration.
As telling their stories is not always possi-
ble, the subjects show their common digni-
ty and pride. Sometimes, all that remains
are false traditions created solely to fill the
appetites of tourists, sometimes it is the
precious relics preserved by a grandmoth-
er. Sometimes, there is nothing left - I
remember the young Zambians who quick-
ly cut cardboard masks to show me how
those of their ancestors looked ... As for
the tennis shoes of the young Bhutanese
and his plastic rifle, that is worthy of the
studios of Bollywood, they point out that
the tentacles of consumerism are long.

You speak of a collision of cultures?
We must be critical about our culture
invading others, it is time to look at what
we can learn from each other. These

pictures appeal for understanding our
common humanity. Dignity serves as a
meeting point.

Are you the lawyer of Civilization at
Risk or the Photographer Documenting
Remnants of Tribal Culture?
Both at once! The cliche is not enough,
there must be a message, and I think the
artistic approach best expresses our per-
ilous world situation. I choose black and
white which transcends the day to day.
Sometimes it frustrates me, and I dream
of color. But black and white elevates the
message. Over thirty years, I had to
impose constraints and remain disciplined
to clearly define the meaning of my work.
To create change, we need artists who
create the debate and touch the soul. 
We tend to forget.

www.danagluckstein.com

 

http://www.danagluckstein.com


www.danagluckstein.com

 

http://www.danagluckstein.com

